secondly, he saps the latter's self-confidence by telling him that
his-strength is'relative and not absolute; thirdly, he paints the
picture of the legal consequences of the latter's assault on Jenny;
finally, by the disclosure of the fact that Barbara is the Earl
of Stevenage's grand-daughter. Rill's condition comes near
total collapse.

" We arc ail the children of the same father," to Barbara is no
mere precept, Jt is an attitude ingrained in her very nature. It
is this that first disarms Bill. Her sweet reply to BilPs sullen
remark that he has not come to beg for the alms of the Salvation
Army is:

Barbara (sunnily apologetic and ladylike, as
on a new fooling with him) Oh\ I hcg
your pardon for putting your name down,
/\'r. Walker. I didn't understand.1

She has'a-sense of humour and tells Bill that his trade is beating
young women. When he returns from Canning Town, Barbara's
sense of fun makes her wish she had been present there to laugh
with the people that laughed at him. Barbara can laugh. She
can also be domineering as when she orders Rummy to carry
out her instructions. With intuitive insight Barbara understands
the true nature of Bill. She tells him:

BARBARA.

There is a man in you somewhere, I suppose
But why did he let you hit poor little
Jenny Hilll That wasn't very manly vf
him, was it?2

Shaw, in fact, instructed the actors that Bill should be cleanly
enough dressed in order to make his conversion credible. As
Barbara " with a steady soothing hand on his arm and a gentle
voice that never lets him go " directs Bill's soul to salvation, a
drum is heard, like the gun-shot in Captain Bras^bountTs Con*

1.    Major Barbara, p. 474. 2, c.

2.    Major Barbara, p. 476, 2. c.

41